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LEFT END OF THE PORTICO OF THE CEPPO HOSPITAL 
PISTOIA, ITALY, SHOWING A PORTION OF THE FRIEZE, 
A CORNER ORNAMENTAL FIGURE, AND THE HALF 

MEDALLIONS WITH ARMS OF THE HOSPITAL AND OF 
THE CITY OF PISTOIA BY GIOVANNI DELLA ROBBIA 

known in Pistoia and elsewhere for his 
works in glazed terra-cotta. 

In the year 1512 the Ceppo Hospital 
was enlarged and was given a portico, 
which, in its general features, recalls those 
of two great Florentine Hospitals, 
the Innocenti, and S. Paolo. Every one 

will recall the glazed terra-cotta medal 

lions of infants in swaddling clothes on 
the portico of the Innocenti Hospital and 
of various Saints on that of the Hospital 
of S. Paolo. These are all set in the 

spandrels of the arches and in form 
are either half or full medallions. The 
new documents indicate that besides 
the Coronation lunette Benedetto Bugli 
oni also made one, possibly two medal 
lions containing the coat of arms of the 

hospital. This may be identified with a 
medallion now located on the level of the 
frieze on one of the short sides of the 

portico. Benedetto Buglioni had plenty 
of commissions to occupy his energies 
elsewhere; some of these under the patron 

age of Messer Leonardo Buonafede. But 
as I interpret the monuments and the 
documents, Benedetto Buglioni was des 
tined to do no more work for the Ceppo 

Hospital at Pistoia. He died on March 

7th, 1521. 
In the year 1525 a new decorative 

artist appears on the records of the Ceppo 
Hospital, Giovanni della Robbia. His 
name already occurs on the records of 

the mother hospital in Florence, S. Maria 
Nuova, and he had received commissions 
in 1518 for the Church at Galatrona in 

which Messer Leonardo Buonafede was 

specially interested. In fact the font 
which Giovanni della Robbia made for 
Galatrona was repeated for several other 

churches. The documents concerning 
Giovanni della Robbia copied by Mr. 
Mather extend from 1525 to 1529, the 

year in which Giovanni died. The specific 
objects for which he was paid are usually 
disregarded although mention is made of 
at least one ton do (medallion). The pay 
ments were usually small, but in 1527 he 
was paid thirty-five florins, which I am 

MEDALLION WITH ARMS OF THE CEPPO HOSPITAL 
BY BENEDETTO BUGLIONI 
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VIEW OF THE PORTICO OF CEPPO HOSPITAL AT PISTOIA, ITALY, SHOWING FRIEZE AND MEDALLIONS 

inclined to interpret as a final payment 
for a series of medallions. 

From the stylistic point of view we 
have no difficulty in attributing to Gio 
vanni della Robbia all of the medallions 
and half medallions set in the spandrels 
of the portico. These include: 

1. On the short side to the left: A half 
medallion with the Ceppo Hospital arms, 
another with those of Pistoia. 

2. On the fagade: A half medallion 
with the Ceppo arms, a full medallion 
with the Ceppo and Pistoia arms com 

bined, other full medallions representing, 
The Annunciation, The Assumption of 
the Virgin, The Visitation, The Medici 
arms, and a half medallion with the 
arms of Pistoia. These decorations may 
be confidently attributed to Giovanni 
della Robbia. In the types and color 

ing of the figures and in the composi 
tion of the garlands they are his and 
his only. 

One of them, The Annunciation, bears 
the date 1525, which corresponds with the 
initial payment made to him. We may 
be assured that these medallions were 

completed between the years 1525 and 
1527. Giovanni della Robbia died in 
the year 1529. 

It may now be observed that above 
these medallions runs a long, high frieze 
of brilliant coloring, with strikingly real 
istic compositions which cannot fail to 
catch the attention of any one who stands 
in the open piazza before the hospital. 
This is a new feature in architectural 
decoration, for which there was no proto 

type in the Florentine hospital porches 
decorated by the Della Robbias. On the 

portico of the Innocenti Hospital above 
the medallions of the Bambini there was 
a blank, undecorated frieze; on the por 
tico of S. Paolo, a similar frieze decorated 

by architectural graffiti, executed how 
ever, at a later period. Nothing on so 
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ARMS OF "CEPPO HOSPITAL. MEDALLION BY BENE 
DETTO BUGLIONI 

grand a scale as the Ceppo Hospital 
frieze had been attempted by the Delia 
Robbia school, nor was it destined to be 
surpassed in the days to come, unless we 

except the exterior decorations of the 
Chateau de Madrid made for Frangois I 
by Girolamo della Robbia. 

Let us examine first the subjects of the 
frieze. Beginning on the short end to the 
left of the portico and reading from left 
to right of the fagade we will find seven 
long panels, representing the Seven Cor 
poral works of Mercy. According to the 
Catholic Cyclopaedia (s. v. Mercy) the 
traditional enumeration of the cor 

poral works of mercy is as follows: 

THE VISITATION. MEDALLION BY GIOVANNI DELLA 
ROBBIA 

meat: I was thirsty, and ye gave me drink: 
I was a stranger and ye took me in: naked 
and ye clothed me: I was sick and ye 
visited me: I was in prison, and ye came 
unto me" (Math. XXV, 35-36). These 
are separated from each other by pairs of 
pilasters. On the short side they en 
close a tablet inscribed BEATI MUNDO 
CORDE Q(UONIA) M(Math. V, 8). 
On the front at the left end on a similar 
tablet is BEATI MISERICORDES Q 
(UONIA) M(Math. V, 7) and at the right 

by a different scribe is the conclusion 
Q(UONIA) M IPSI DEUM VIDEBUNT 
M. D. LXXXV. The date 1585 re 
lates as we shall see to the adjoining 

(i) To feed the hun 
gry; (2) To ^ give 
. drink to the thirsty; 
(3) To clothe the 
naked; (4) To har 
bor the harborless; 
(5) To visit the sick; 
(6) To ransom the 
captives; (7) To 
bury the dead. A 
little reflection will 
bring to mind the 
words of Christ: "I 
was an hungered, 
and ye gave me 

' 
BENEDETTO BUGLIONI 

panel, but not to 
the rest. The re 

maing pilasters 
enclose figures of 
Prudence, Faith, 

Charity, Hope and 
Justice. At each 
corner is a Siren 
serving as a sup 

porter of the hospi 
tal coat of arms. 

We cannot here 

analyze each compo 
sition but may note 
some general char 



THE CEPPO FRIEZE 241 

T^^^ BY (^I^V^^ DELLA ROBBIA 

acteristics. In the first place we observe 
that all of the panels except the last one 
to the right is of glazed terra-cotta and 
includes a central figure described by 
Contrucci and others as Beato Andrea 

Franchi, a Pistoian Bishop who lived 
more than a hundred years before the 
portico was built. This central figure I 
believe to be the spedalingo or manager, 
mentioned in the documents as Messer 
Leonardo Buonafede. He wears above 
a white tunic, a short black scapulary 
with a cowl. These features correspond 
with those on his sepulchral slab an 
Certosa executed by Francesco di San 
Gallo. 

The last panel to the right is in stucco, 

A^^^^^ THE ME^ ^ 
DELLA ROBBIA 

not glazed, and the central figure is no 
longer Leonardo Buonafede, who died 
in 1545, but in all probability Bartolom - 

meo Montechiari spedalingo of the hospi 
tal in 1585 when this last panel was 
executed. This last panel is attributed 
by Contrucci to a Florentine painter, 
Filippo di Lorenzo Paladini on the ground 
of some documents now lost, and his 
attribution has been accepted up to the 
present time. Other documents of the 
hospital examined by Mr. Mather do 
not decide the case, but almost prove 
that Paladini's work was confined to 

making pictures of saints for the interior 
of the hospital. 

Another general question which should 
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VISITING THE SICK. FROM THE CEPPO FRIEZE 

interest us is the order or arrangement 
of the frieze. We may observe that it is 

CHARITY. A PILASTER FIGURE FROM THE CEPPO 
FRIEZE 

to a certain extent related to the medal 
lions below. Faith, Hope and Charity, 
the so-called theological Virtues are set 
above the three medallions relating to 
S. Maria, to whom the hospital was 
dedicated. "The greatest of these," 

Charity occupies the central position 
immediately above The Assumption of the 

Virgin. The two lateral Virtues, Pru 

dence and Justice are set above medal 

lions containing coats of arms. As to the 

arrangement of the Seven Works of 

Mercy, these do not follow the order of 
the text in S. Mathew's Gospel. If we 
should begin with the next to the last 

panel read to the right, then revert to the 
short side of the portico and continue 
around the front we should find the order 
as given in the Catholic Cyclopcedia, be 

ginning with Feeding the Hungry and 

ending with The Burial of the Dead. 

Many Italian monuments show a similar 

disregard to logical or historical sequence. 
In fact when an Italian Professor, Pietro 
Contrucci, devoted an entire volume to 

these decorations he discribed the panels 
in an order quite different from that in 

which they are located on the hospital 
portico. 

There remains finally the important 
question, who was the author of the 
frieze? This has been answered in many 
ways. The Libro d1 Oro of the Hospital 
declares it was made by Agostino della 
Robbia, a mythical personage created by 
Vasari. Contrucci declares that the 
frieze was designed by Luca della Robbia 



THE CEPPO FRIEZE 243 

THE BURIAL OF THE DEAD. FROM THE CEPPO FRIEZE 

and executed by his nephew, Andrea della 
Robbia. Chronology and art history 
unite in considering this attribution im 

possible. Cavallucci and Molinier con 

sider the frieze a chef d1 oeuvre of Giovanni 
della Robbia. This attribution is fol 
lowed with some hesitation by Marcel 

Raymond and by Miss Cruttwell. Miss 
Cruttwell afterwards attempted, without 
success, to prove that the frieze was due 

to Girolamo della Robbia before he went 
to France. 

It is strange that with all the interest 
excited by this frieze the hospital records 
had not been more carefully studied. 
The indefatigable Milanesi had, to be 
sure, found a record that Santi di Michele, 
the successor of Benedetto Buglioni, had 
been paid a small sum for terra sent to 
the hospital. This led me to suspect, as 

long ago as 1902, that Santi Buglioni, 
was the author of the frieze, although it 
seemed stronger and finer than his known 
works. At my suggestion Mr. Ruf us G. 
Mather has investigated more thoroughly 
than has been attempted hitherto the 

hospital records. In these he finds for 
the years 1527, 1528 and 1529 recorded a 

large payment of 413 lire, or fifty-nine 
florins made to Santi di Michele, sculptor. 
The Ceppo Hospital records discovered 

by Mr. Mather may be consulted in the 
American Journal of Archaeology, XXII 

(1918), p. 361 ff. This payment, I am 

strongly inclined to suspect, was a pay 
ment for the hospital frieze. On the 

14th of January, 1528, Buonafede was 

made Episcopus Vestanus and on May 
29th, 1529, he was assigned to the Bishop 

JUSTICE. A PILASTER FIGURE FROM THE CEPPO 
FRIEZE 
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RANSOMING THE PRISONERS. PROM THE CEPPO FRIEZE 

ric of Cortona. This would seem to have 
been an untimely event for the frieze 
which remained unfinished. Leonardo 
Buonafede, already an old man, he 

lingered on until 1545. The frieze was 
not completed until 1585, then in another 
material, by another sculptor, under the 

inspiration of another hospital manager. 
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